WORKING PRINCIPLES 


What specifically then are the principles of revision/ 

of construction that are continually rediscovered both 
literally and figuratively by those in every gener- 

ation who are interested in and capable of bringing in- 
to existence works of art in the forms that are moulded 
by nature and consciously and analytically abstracted 
therefrom by those creators and utilized to transform 
that nonautonomous-nonaesthetic phenomenon that announces 
itself to the potential creator's consciousness at first 
closing into a phenomenon that is at the same time au- 
tonomous and aesthetic? Is it possible for an artist 

to organize so to speak the representational level of a 
given work of art utilizing particular principles of re- 
vision/of construction and to organize the presentational 
level of that same work of art utilizing different prin- 
ciples of revision/of construction? Are the same prin- 
ciples of revision/of construction always understood and 
utilized in more or less the same manner in all media in 
every period in the history of art? Are the same prin- 
ciples of revision/of construction always understood and 
utilized in more or less the same manner in all media in 
all periods in the history of art in which the primary 
will-to-art is the will-to-empathy? the will-to-abstrac- 
tion? If those principles of revision/of construction 
that are utilized by artists to recreate the world were 
not principles that had been abstracted by the conscious 
analytical mind of man from the forms of nature is it 

not probable that works of art could be regarded as au- 
tonomous-aesthetic phenomena only by a relatively small 
group of spatially and temporally situated spectators 

and not by all spatially and temporally situated spec- 
tators? In what ways are the principles of revision/ 

of construction that are utilized by those who bring in- 
to existence copies of existing works of art for example 
different from the principles of revision/of construction 
that are utilized by those who bring into existence valid 
autonomous-aesthetic phenomena? In what ways are the 
principles of revision/of construction that are utilized 
by those who bring into existence mass-produced utilitar- 
ian phenomena (can openers, light bulbs, typewriters) 
different from the principles of revision/of construc- 
tion that are utilized by those who bring into existence 
autonomous-aesthetic phenomena? What are the names of 
several works of art that are about (1) the principles 
of revision/of construction that were utilized by the 
creators in question to bring into existence the artworks 
in question (2) the principles of revision/of construc- 
tion that are utilized by artists to recreate the world? 





